I REVISTA DE ESTUDOS DE
IDENTIDADE E INTERMEDIALIDADE

EDITORIAL
FACES E ANGULOS DA INTERMEDIALIDADE: TERMINOLOGIA E
DISCURSO INTERSEMIOTICOS

EDITORIAL
FACETS AND ANGLES OF INTERMEDIALITY: INTERSEMIOTIC
TERMINOLOGY AND DISCOURSE

Usar um objeto é necessariamente interpreta-lo. Utilizar um produto é, as vezes,
trair seu conceito; o ato de ler, de olhar uma obra de arte ou de assistir a um filme
significa também saber contorna-los: o uso é um ato de micropirataria, o grau zero
da pos-producdo.”

— Nicolas Bourriaud, Pés-produgéo

Em Cultura das midias, cuja primeira edi¢do € de 1992, Lucia Santaella ja apontava para
0 modo como sobretudo as instancias de producdo e consumo de bens culturais
reinventavam-se a partir dos novos meios. Em 2006, em Convergence culture, Jenkins, a
partir do viés de uma economia da cultura e do entretenimento, propunha pensar essas
mudancas a partir da convergéncia das midias, focalizando entdo a internet e, assim,
sinalizando para a contribuigdo dos consumidores. Ainda que Jenkins utilize o verbo to
“colide” para falar das (rel)agdes entre as “velhas” e “novas” midias, ¢ a mesma linha de
pensamento de Santaella que se manifesta: as midias ndo se excluem, elas interagem de
diferentes formas.

E assim que nos anos 90 o conceito de “intermidialidade” é utilizado para colocar em
Xeque antigas nog¢des que, ainda hoje, sdo utilizadas na compreensdo das relagGes entre
as midias: a propria no¢do de midia; a perspectiva da arte como objeto de anélise; a
interdisciplinaridade; a intertextualidade.

Claus Cluver, em um de seus textos cabais para os estudos dos fendmenos
intermidiais, publicado em 1997, salientava para a perspectiva transdisciplinar dos
“estudos interartes”, a partir de conceitos entdo pouco conhecidos, seja pela Teoria da
Literatura, na Literatura Comparada, seja nos Estudos Culturais, como traducéo
intersemiotica e ekphrasis. Ainda que Cluver tratasse das relacGes intermidiais a partir
dos Estudos Interartes, como deixa claro o titulo de seu trabalho, ele mostra como
pesquisadores ja traziam a tona essas interacdes a partir de formas e textos que subvertem
a ideia das artes como um critério conceitual para a analise desses fendmenos. E através
de dois trabalhos, “inter textus/ inter artes / inter media” e “Intermediality and interart
studies”, publicados em 2001 e 2008, respectivamente, que Cliiver atualiza esse foco de
analise, demarcando um norte para os Estudos em Intermidialidade, sobretudo em Lingua
Portuguesa. Em 2005, a criacdo do Grupo de Pesquisa Intermidialidade junto ao CNPq,
agéncia de fomento da pesquisa cientifica brasileira, coordenado pela Profa. Dra. Thais
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Diniz (UFMG) e pelo Prof. Dr. Cluver (Indiana University), concretiza esse campo de
estudos no Brasil.

Essa pequenissima e redutora sintese nos permite chegar aqui para afirmar outro lugar
comum: a cultura midiatica, a convergéncia dos sempre ou nunca novos meios, a
transdisciplinaridade que a analise desses fendmenos exige, apontam para a “babel” que
tem sido o discurso académico sobre as relagdes intermidiais. Enquanto a diferenga entre
os multiplos e distintos campos e areas que observam os fendbmenos intermidiais €
positiva, como o é para as ciéncias em geral, o discurso que os focaliza torna-se
problematico, visto, muitas vezes, contribuir para ruidos de comunicacdo e, muito mais,
por deixar de ser cooperativo e colaborativo para a compreensao da comunicagdo, que é
a razdo fundamental e centralizadora dos estudos em Intermidialidade.

Esse dossié, ao apontar essas questdes, instiga para proposi¢Oes conceituais e
metodoldgicas, assim como analises de fendmenos a partir delas, que contribuam para
um discurso transdisciplinar para os Estudos em Intermidialidade. Dedicado a memadria
de Lars Ellestrém, este conjunto de textos é fiel ao seu entendimento sobre a funcédo dos
Estudos de Intermidialidade, inseridos no amplo campo da Comunicacéo: encontrar 0S
meios para o didlogo cujo discurso possa ser compreendido e debatido por pesquisadores
de diferentes sistemas semidticos.

E partindo dessa ideia mesma que Cristine Mattos, em “Literatura ¢ Comunicagio”,
faz uma pequena sintese das tentativas de aproximacdo entre esses dois campos,
mostrando como a compartimentalizacdo do saber pode ser prejudicial quando impede a
atividade interdisciplinar que, neste caso, colaboraria para a compreensdo dos fendmenos
literarios. Essa ideia € importante para Paulo Benitez, que, analisando Geografia intima
do deserto, de Micheliny Verunschk, focaliza as relagfes entre as midias verbal e visual,
ampliando, assim, os sentidos da composicdo dos poemas a partir do conceito de
iconotexto. Essa relagéo torna-se fundamental para o trabalho de Helciclever Salles, que
analisa os recursos filmicos de Lumet no filme 12 angry men a partir do conceito de
écfrase, entendo-o como um “cinema de palavras’.

Essa interacdo entre o verbal e o ndo verbal é a caracteristica inerente das histdrias em
quadrinhos, observadas por Jaimeson Machado e Arlei Cardoso em “Da folha para a tela:
implicagGes intermidiais dos quadrinhos impressos para as midias digitais”. Analisando
0s processos de remidiacdo e transmidiacdo das versdes impressas para as eletronicas e
digitais, eles objetivam entender os efeitos na leitura em diferentes formatos.

Stella Gonzalez e Miriam Vieira também analisam esses processos de passagem a
partir da idea de “travelling concept”, neste caso, entre Orgulho e preconceito, de Jane
Austen, e Orgulho, de Ibi Zoboi. Para tanto, as autoras apreendem o conceito de “remix
musical”, transportando-0 para 0s estudos da literatura em uma perspectiva da
intermidialidade. Ja& Ana Ramazzina-Ghirardi analisa o processo de transmidiagéo, a
partir de Ellestrom, entre Os miseraveis, de Victor Hugo, para o0 manga homénimo de
Takahiro Arai, e mostra como os sentidos sdo “reconfigurados” a partir de novas
referéncias imagéticas, que se convertem em diferentes simbolismos para 0 romance de
Hugo.

Os dois ultimos artigos fazem ver que a Intermidialidade é uma poderosa ferramenta
de analise da cultura, sobretudo quando pensamos 0s processos de producéo e recepgéo
hodiernos a partir da convergéncia e da ubiquidade, como mostram Jenkins e Santaella.
Maria Cristina Ribas e Rosana Malafaia nos levam pelas correntezas do Rio Pajel para
escutar as vozes dos cantadores nordestinos no documentario Pajet — O rio feiticeiro.
Para as autoras, a multiculturalidade de Pernambuco se refaz como “presenca” no
audiovisual, ao demarcar o espago “a margem” dos poetas e glosadores. A ideia de
presenca também é parte do trabalho de Natalia Pereira, desta feita a partir da

REVISTA 2i, Vol. 4, N.° 5, 2022, pp. 7-11. eISSN 2184-7010



EDITORIAL | 9

representacdo do catolicismo em uma referéncia intermidiatica a uma pintura nos contos
de Elena Garro, criando uma contraposi¢éo ao paganismo no México dos anos 1960.

A insercdo do conceito de midia e as implicacdes para o estudo da cultura em geral a
partir do seu entendimento como um signo — base dos estudos de Intermidialidade — esta
no amago dos trabalhos aqui apresentados. Observando a pluralidade da cultura, seus
textos mostram como a anélise intermidial se torna uma metodologia para compreender
a complexidade dos processos de producéo e recepgéo, sobretudo hoje, quando temos em
méos tantas diferentes possibilidades de (re)criacdo e, no dizer de Bourriaud, nos
tornamos navegadores de signos — semionautas das midias.

Ana Claudia Munari Domingos
Lars Ellestrom (in memoriam)
Xaquin Nufie Sabaris

In Cultura das Midias, whose first edition was published in 1992, Lucia Santaella already
pointed to the way in which, above all, the instances of production and consumption of
cultural goods reinvented themselves from the new media. In 2006, in Convergence
culture, Jenkins, from the perspective of an economy of culture and entertainment,
proposed to think about these changes from the idea of "convergence of the media”,
focusing then on the internet and, thus, taking into account the contribution of consumers.
Although Jenkins uses the verb "to collide” to talk about the (re)actions between “old”
and “new” media, that is the same line of thought of Santaella: the media do not exclude
each other, they interact in different ways.

There is unanimous agreement that media have had a transforming effect on social
spheres in the last decades. In Cultura das midias (Media Culture), whose first edition
came out in 1992, Lucia Santaella pointed out how mainly instances of production and
consumption reinvent themselves with new media. As the author herself emphasized, the
use of the term media to refer to culture was new back then. In 2006, in Convergence
culture, Jenkins, based on a perspective of the economy of culture and entertainment,
suggested we think of these changes by looking at the convergence of media, at the time
concentrating on the internet and, thus, signaling to the contribution of consumers.
Though Jenkins uses the verb "to collide™ when referring to the relations/actions between
the "old" and "new" media, Santaella’s similar reasoning manifests itself here: media do
not exclude each other; they interact in different ways.

The perspective of this interaction between media precedes the discussion that focuses
on "the new media" or "digital media" and perhaps it is not necessary to explain the reason
since it is more than commonplace to call attention to the different forms through which
Biblical narratives are told to the ways cinema materializes at the beginning of the 20th
century by adapting literature. Nevertheless, it is not misguided to state that the debates
intensified with "media culture” as the speed and volume of cultural production
potentially grew, along with the new technologies and their techniques that combine
media, agents and forms. Thus, in the 1990s the concept of "intermediality” is used to
challenge old notions that are still used today to understand the relations between media,
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the very notion of media, the perspective of art as an object of analysis, as well as
interdisciplinarity and intertextuality.

Claus Cluver, in one of his most comprehensive texts for the study of intermedial
phenomenon, published in 1997, underlined the interdisciplinary perspective of "inter-art
studies” based on then little known concepts, whether through Literary Theory,
Comparative Literature, Cultural Studies — such as intersemiotic translation and
ekphrasis — or even the syncretic aspect of interartistic forms. Though Cluver described
the phenomena of intermedial relations from the perspective of Inter-arts Studies, as the
title of his paper indicates, he demonstrates how researchers have already brought up
these interactions based on forms and texts that subvert the idea of the Arts as a conceptual
criteria for the analysis of the phenomenon. Cliiver’s two papers, "Inter textus / inter artes
/ inter media™ and "Intermediality and interart studies”, published respectively in 2001
and 2008, update the focus of this analysis by eliciting the intermedial character of these
relations and pointing to a north for what was then called Studies in Intermediality.

This very short and simple diachronic synthesis allows us now to state another
commonplace: the mediatic culture today, the characteristic convergence of the always
— or never — new media, the transdisciplinarity that the analysis of these phenomena
demands, all point to the "Babel” that academic discussion on intermedial relations has
become. While the difference — be it conceptual or methodological — among the
multiple and varied fields and areas that observe intermedial phenomena is positive — as
it is for the sciences in general — the focus of its discourse has become problematic,
since, often, it adds to the noise in communication and, more than that, it ceases to
cooperate and collaborate in understanding what is communicated, which is the basic and
paramount reason for observing the relations between media.

By highlighting these issues, this dossier propels conceptual and methodological
propositions, as well as the analysis of the phenomenon that derive from these,
contributing to an interdisciplinary discourse for Studies in Intermediality. Dedicated to
the memory of Lars Ellestrom, this set of texts is faithful to his understanding of the role
of Intermediality Studies in the broad field of Communication: to find the means for
dialogue whose discourse can be understood and debated by researchers from different
semiotic systems.

It 1s from this very idea that Cristine Mattos, in “Literature and Communication”,
assembles a small synthesis of the attempts to bring these two fields closer, showing how
the compartmentalization of knowledge can be harmful when it prevents the
interdisciplinary activity that, in this case, would collaborate to the understanding of
literary phenomena. This idea is essential for Paulo Benitez, who, analyzing Geografia
intima do Deserto, by Micheliny Verunschk, focuses on the relationship between verbal
and visual media, thus expanding the meanings of the composition of poems based on the
concept of iconotext. This relationship becomes fundamental to the work of Helciclever
Salles, who analyzes Lumet's filmic resources in the film 12 Angry Men from the concept
of ekphrasis, understood by them as a “cinema of words”.

This interaction between the verbal and the non-verbal is the inherent characteristic
of comics, observed by Jaimeson Machado and Arlei Cardoso in “From paper to the
screen: intermedial implications of printed books of comics for digital media”. Analyzing
the remediation and transmediation processes from print to electronic and digital versions,
they aim to understand the effects on reading in different formats.

Stella Gonzalez and Miriam Vieira also analyze these processes of passage based on
the idea of a “travelling concept”, in this case, between Pride and Prejudice, by Jane
Austen, and Pride, by Ibi Zoboi. To do so, the authors apprehend the concept of “musical
remix”, transporting it to literature studies in a perspective of intermediality. Ana
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Ramazzina-Ghirardi, on the other hand, analyzes the process of
transmediation(Ellestrom), from Les misérables, by Victor Hugo, to the homonymous
manga by Takahiro Arai, and shows how the senses are “reconfigured” from new imagery
references, which are converted into different symbolisms for Hugo's novel.

The last two papers show that Intermediality is a powerful tool for analyzing culture,
especially when we think about today's production and reception processes from the point
of view of convergence and ubiquity, as shown by Jenkins and Santaella. Maria Cristina
Ribas and Rosana Malafaia take us along the Pajeu River to listen to the voices of
Northeastern singers in the documentary Pajed — O rio feiticeiro. For the authors, the
multiculturalism of Pernambuco is remade as a “presence” in the audiovisual by
demarcating the space “on the margins” of poets and glosadores. The idea of presence is
also part of Natalia Pereira’s work, this time based on the representation of Catholicism
in an intermedial reference to a painting in Elena Garro’s short stories, creating an
opposition to paganism in Mexico in the 1960s.

The placing of the concept of media and the implications for the study of culture in
general from its understanding as a sign — the basis of studies of Intermediality — is at the
core of the works presented here. Observing the plurality of culture, all papers show how
intermedial analysis becomes a methodology for understanding the complexity of
production and reception processes, especially nowadays, when we have so many
different possibilities of (re)creation in our hands and, in Bourriaud's words, we have
become sign navigators — media semionauts.

Ana Claudia Munari Domingos
Lars Ellestrom (in memoriam)
Xaquin Nufiez Sabaris
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